1 Mitsia

Mdokeg Kot yelpoteyvieg omd yvali: Amo v Apyaio EALGSa mg onpepa

Ot pdokeg kot ot yudAveg YePOTeEYVIEG OMOTEAOVV adlapgiofrtnta 1dtaitepa
YOPOKTNPLIOTIKA TNG ITOAIKNG KOVATOUPAG Kot cuykekpiuéva g Bevetoidvikng mapddoong.
Me 10 Kopyd ox€01a TOVG Kot TV TANODP YPOUATOV KO VAIKOV TOV YPTCLLOTOI0VVTOL Y10,
TNV KOTOGKELN KOl SIKOGUNOT TOVG, £XOVV KATAPEPEL VO Elval YVWOTEG 6€ OAO TOV KOGLO.
Ka0e ypdvo, 6L0 ko meprocdTepol ToVpioTeg emokenTOVTaL T Bevetia yia va Bovpdoovy and

KOVTA 0TEG TIG TOVELLOPPEG ONUIOVPYIEC.

Onwg kabe Ladg, £tot kat ot Itahol petépepav otoryeio Tov TOATIGHOD TOVG GE PEPN
t0. omoia amoikicav. Eva amd avtd fjtav kot ta vnold g Avtikng EAAddog (Entavnoa), dmov
. . . o ¢ . N . .
Kupapynoav ond ta péca tov 14°° €mg kot ta t€An Tov 18° adva Kot KoTd GLVETELD

KANPodoTNoaY HeYOAO LEPOG TNG TAPADOCTG TTOV £XOVV OTIG LAGKES KO TNV LOAOTEYVIO.

Qo61660, 1 EALGSa drabétet T S1KT) TG 10TOPia GTIG KOTACKEVEG LACKAC, 1) OTToia £XEL

116 pilec TS 6NV aPYOLOTNTO KOL PTAVEL LEYXPL KOl GTILEPOL.

HEexkwvovtog mepimov amd tov 16° at. m.X., ol HACKES GLUVOVTIMOVTOL GTOLG TAPOVC
EMPOVOV TPOSOTMV TG apyaiog EALGdag. Xtig Muknveg €xovv Bpebel vekpikd tpoconeio o
TaPOVG PACTMK®OV VEKP®V, TOL OTTOl0 £Vl KATACKEVACUEVE, amd ¥PLoO Kot dtobETovY OTéG
TNV TEPLOYN TOV OVTUOV TOV SIELKOAVVOY TNV TOTOHETNOT TOVG GTO TPOCWOTO TOL VEKPOV LE
™ xpnon vnuatoc. H mo yvwort) pdoko omd exeiviy v mepiodo eivor ekeivn Tov
«Ayapéuvovoy (Ew. 1), n omoia avakolvednke oe BactAkd tapo kat ypovoloysitar petad
1550-1500 7. X. Nekpikég paokeg ovakaivednkoy kot 6ty Makedovia, amd TV mEPiodo Tov
6°° at. m.X. ko petd. To LAKO KATOOKEVTG Eivatl Kot TAAL 0 ¥puods, e oKOTO va avadei&et T

OTNUOVTIKOTNTO TOV TPOCOHTMY TOV GLVOIEVLAV.
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Ewcova 1: Ilpoowneio Ayouéuvova, Moknves, 160¢ ai. w.X.

Ext0¢ amd 115 vekpukéc, o1 HAoKeES iyav cuyvd amotpomaikd YoapaKpa, e OKOTO TNV
TPOGTAGIN EITE EVOG OTOUOV £iTE pin TOANG KoL TNV am®On o TV X0p®dV Kol TV TopEicoKTOV.
TomoBetovviav oTIC €16000VG OTITIOV 1| £PYACTNPI®Y, £TCL MGTE VO ONUIOVPYOLV GTOVG
emokEnTeg To aucnuato tov ogfacpod kot tov EoPov (Ewk. 2). Amotpomaikés HAOKEG
YPNOUOTOLOVVTOV OKOUT) GTA TELYN TOV TOALE®V, OTIG TPOSOYELS VUMV OAAN KOl GE VOLUGHATO.
Qot600, dgv NMrav amapoitnto doynues, kobog umopel va payvitilav tov €x0pod pe v

OLOPPLE TOVG, OONYDVTOG TOV £TGL GTOV OTOTPOGAVATOAMGLO TOV.

Eixovo, 2 Arotponaixo mpoowmeio the Médovoog ae mpotoun) tns Oeag AOnvag
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Ag Qo umopovce PUOIKA va Agimel 1 ypromn NG MAoKOG 68 OpNOKEVTIKES TEAETES NG
apyoaiog EALGdac, Ommg ta Atoviota. Ot yloptéc avtég yivovtay Tpog Ty Tov Atdvocov, 0eov
TOV KPOGLOV KOl TNG O100KEOAOTG, LE TOVG TIGTOVS VAL POPAVE dEPUATO (OWV KOl VO, AAEIPOVY
10 TPOGMOTO TOVG LLE TO KATAKAOL TOL KpaG1ov (doTe va unv avayvopilovtal. H avovopio oo
eEaoPAML0V LEGH TOV LETAUPLEGEDV, TOVG ETETPETE Vo, LEBOVV Kot va TpoPaivouy 6€ AGEUVEG

YEWPOVOUIESC KO TEPAYLOTA TOV TEPUCTIKMV.

Y10 Atovioua, N pdokKo KAvel Ty mpdtn g eRedvion o€ Beatpikr| mapdotacr. H
KOTOGKELT TNG YVOTAY OO TOV GKEVOTOL0, TAV® GTO TPOS®TO TOL MH0T0100, TO 0TOi0 AAEIPE
apyKd pe Adotl. XN cvvéxelo TonobeTovse endvem Tov Eva Papfakepd Vpacua fovtTnynévo oe
alevpoxorra kot akorovBovoe 1 emcdAoy pe Yoyo. Ottmg yivetat avtiAnmto, 1 Stoptdpemon)
™G LACKAG TPOYULATOTOLOVTAV Pe BAOT TIG SIGTAGELS TOL TPOS®TOV £vOS NBomotod. Opwmg,
TEAMKN LOPOT TNG LACKOS OAOKANPOVOTAV LE TOV YPOUATIGHO TNG. ETot, 0 exdoTtote nfomoidg,
POPOVTOS TN LACKN TOL LTOPOVCE VO, VTTOGVOEL Evay O1OPOPETIKO XOPAKTHPA, OVAAOYOL LE TIG

avAyKeg TNG TOPAGTUGNG.

[Topatnpodvtar apKeTEG OUPOPES GTO TPOSMOTEIN TNS KOUMITOG Kot ¢° EKEVAL NG
Tpaymdiag Kot tov cotvpikod dpauatog (Ewk. 3). Tvykekpiuéva, otny Kopmdio ot Liokeg iyov
pio vTEPPOAN Kot TOL YOUPOKTNPIGTIKE TOVS NTAV TOPUUOPPOUEVA, ETCL DOTE VO, TPOKAAOVV TO
YéMO TV Beatdv. AEBetav apkeTd TAATL GTOHA KL EVTOVA PPUALN, EVD UTOPEl aKOpa va lyay
paupog N Aepi pe okond va Bopiovv (ma. AvtiBeta, ot HACKES TNG 0PYOLOG TPAY®OING Kot
TOV GOTLPIKOV OpAUaTOC eiyav cofapn KU emPANTIKN OYN, HE TIS AVIPIKEG vo givor
OKOVPOYPOUES KOlU TS 7Yuvailkelee oavoytoypouec. Awotav 1dwitepn mpoooyr| o€
YOPOKTNPIOTIKA 0TS 1 OTY), Ol PLTIOES, TO PPVOLX KOl 1] KOUUMOT). XTO GOTLUPIKO dpdipla, o
YOPOC TV ZoTHPWV POPOVCE TPOCHOTEIN LE EVIOVO YOPAKTNPIOTIKA, HVTEPDO YEVL Kol OUTIH

Tparyov.
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Avotoydg otic pépeg pog o dtuomlovrar Beatpicéc pdokes, eEantiog twv eOapTmV
VAKOV  kataokevng tovc. Ot minpoeopieg mov €xovpe yU avtég aviiodvior amd

AVaTOPACGTAGELS GE ayyeio Kol 6€ OLOKOGUNTIKA oTotYElo amd TAD, néppopo Kot LETAAAO.

Ewova 3: Ilpoowmneio apyoiog tpoymoias (opiotepa,) kol Kwuwoiog (0eéia,)

Ao 115 Sovuctakég yoptég g apyaiag EAAGSaG Exovv dtatnpnbel apketd ototyeio
T0L OTTO10L SIOUOPPOG OV TO GNUEPIVO Kapvafait TG oOyypovng EALGSaG. Xapaktnplotikn eivat
N mepinton tov kapvaPariod og pa TOAN g fopetag EALGSac, ™ Ndovoa, 6mov avafimvet
KaOe xpdvo 1o £01p0 pe Tic Mmovdeg kat toug Ievitcapovg (Ewk. 4). Ocot maipvouv pHépog oTic
E0PTOOTIKEG EKONAMOELS, €lvol VILUEVOL e TOPUOOCIOKEG (POPECIEG KOl KOGUNUOTO TTOV
KAnpovopovvton amd yevid oe yevid. Idwitepn mpoooyr divetal otn pdoka, n omoio givol
QTIOYHEVT OO TAO Kol EMEVOVETOL ECMTEPIKA UE VPACUA, £T01 OGTE v un {eotaiveTon To
TPOGHOTO AVTAOV TOL TIS Popovv. 1o Entdvnoa kot t Avtikny EAAGSa, to Tomikd kapvafait
avtAel TOALQ otoyeio amd exeivo g Bevetiag, divovtag peydin éupaon otig paokes. Ia
mopdoetypa, otn Zakvvlo avafiovovy ta 0o tov Bevetoibvikov ydpov kot g kndeiog g
pdokoag, pe T 0gVTEPT Vo amoteAEl pia ovorapactacn-topmdio knosiag, 6mov ) B€om Tov

vekpov €xet o Paciiag Kapvaparoc.
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Ewcova 4: dwroypopio oro o Kapvapdli tns Naovoog

e 011 aopa TG XePOTEYVIES amd YVOM, 0 EAANVIKOG YDPOG EMOEIKVIEL KOl TOAL Lo
pokpd 1oTopion pe PEYOAO €DPOG ONUOLPYIDV. ZTNV apXodTNTa, TO YLOAL amoteAovoe Eva
VAMKO omavio Kot TOAOTIHO Kot apketol Bempodoav g d1ébete paywés wwomtes. o v
TAPOYWYT TOL YPNCLOTOoVVTOL KLPIWG Appog, ofeidto Kariov, vatpiov Kot acBeostiov Kot

amartovvtot Wioitepa vYNAEG Beppokpaciss (tepirov 1300 °C).

O mpdteg yYoaMveg kaTaokeveg otnv Apyaio EAAGd ypovoroyodvtot petald 16°° ko
11°° ou. . X. xon meprhapfavovv apgopeic (Ewk. 5,6), otvoydeg ko pikpd oyodpotiow, yio v
TOPAY®YN TOV OTMOlOV EQPAPUOSTNKE 1M TEYVIKN Tov Tupnva. Katd to mpdTo oTdd10
KOTEPYOAOING, O VAAOVPYOS YPNOCIUOTOOVGE O HETOAAIKY] pAPdo, otnv Akpn NG omoiog
Swpopemve Evay mupniva amd mAOd 1 AAAO TLPIHOYO VMKO. XTN CLUVEXEW, O TLPNVOG
BovOlotav oe Mopévo Yool £161 dote vo kaAveBel OAN N empdveld Tov Kot akolovBovoe 1
TEPLOTPOPN NG paPfoov, katd Tnv omoio. TOmoBETOVVIOV GTNV EMIPAVEID. TOV Oyyeiov
OTELPOELOEIC TOVIES YLOALOD AALOL Xp®OUATOC. M’ éva ayunpo epyareio, dOtvotay to emBountod
oyYnuo. oTiG omeipeg Ki Emerta TO oyyelo MEPIOTPEPOTAV OE EMIMEDN EMPAVEIDL DOTE VO
otafepomomBel 1 popen tov. Xt0o TEAOG YwoOTOV 1 TPOooHnkn TV AdPdv, ot omoieg

Kataokevaloviav yopotd. Ta mepiocdTepa amd To Tapanave oyyeia Exovv dtatnpnbel oe
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eEOPETIKY] KATAOTOGT, YEYOVOS TO 0omoio ogeileTon otV TOMOOETNON TOVG GE TAPOVS, WG

TPOCOMIKE OVTIKEILEVO TOV VEKPDV.

Ewcova 5: Aupopéog amo yvoli, 5% a1. w.X.

Amo tov 12° ém¢ ko Tov 9° at. m.X., Tapatnpeiton o DEEGN GTNV TOPAYWYN YLOAL0D,
KaOdC M TOALTAOKOTNTA TNG KATEPYOSIOG TOL ekelvry TV emoyn 10 kabioTovce €100¢
ToOAVTEAELOG, YU OLTO Kol 1) TAPAY®YT| YVOTOV 6€ HIKpEG Tocotntes. H eidva avtn eaivertal
va aALalel otadtokd amd Tov 8° at. m.X. Kol PETH, OTOV EUEOVILETAL GTO YMPO 1) TEYVIKT TNG
YOTEVLGNG GE OVOLYTO KOAOVTL, KATH TNV OToio TO MOUEVO YVOAL dloyxeTeveTal 6° éva KaAOUTL
Kol pe TV yoén maipvel 1o oynua tov. H cvykekpyuévn pébodog ypnotpomonOnke kupimg yio
TNV KOTOOKELT NUICQOIPIKOV KUTEAA®Y avolytoh TPAGIVOL XPMOUATOS KOl CUVEXIGTNKE £1G
Tov 5° kot tov 4° at. m.X. pe TV mapaymyn oxeddv dypmpov tAéov yvaiov. Tavtdypova, n
TEYVIKN TOL TLpNva yvopilelr peydAn dvOnon exeivn v mepiodo, pe v dnuovpyia
AVTUTPOCHOTEVTIKAV OVTIKEILEVAOV TNG EMOYNG, OTMG GTPOYYVAL aAGPACTPa, TOV OTOIWV Ol
Baoelg NTOV KOTOOKEVOGUEVES amd YvoA 1 ¥pvco. Ta yvootdtepa KEVIPO TOPAYWOYNG

YOOMVOV OVTIKEWEVOV TG ETOoYNG Ppiokovtav otn Podo kot oty Kompo.
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Eicovo. 6: T'vddivog aupopéag, 2°° ar. w.X.

H peydn eravactaon 6pog oty mapoywyn yuoAlol tapotnpeitor kotd tov 1° ot m.X.
LE TNV €PEVPEDSN TNG TEXVIKNG TOVL puonpatos. H pébodoc avt Bacileton oty mapoyn acpa
070 €0MTEPKO NG NAlag evog pevstov yvaiod. Ewdwotepa, o varovpyds Putile v dicpn
eVOG LETOAMKOD GOAN VA 6€ MOUEVO YVOAL KL ETTELTO QLGOVGE LEGO GTO GOAN VA, divovTag £T01
COUPIKO G GTO EVTANGTO VAIKO. AKOAOVOOVGE 1 TEPIGTPOPY| TOV COANVO GE EMITEDN
EMPAVELD LLE TOVTOYPOVT TEST TOV YVOALOD, OCTE Vo OOHOPP®OEl TO EKACTOTE GYNLLOL TOV
ayyeiov. Epapuodlovtag o devtepn petodiikn pdfdo ot Paon, to ayysio apaipovviay ard
T0 cwAnva Kot Beppovotay kot TdAl yio va tehetomombel 1o yeihog Ko va mpootefov ot

haféc.

H xowotopio mov épepe 10 @uontd yvoil avénoe paydoio v pallkn mopaywyn
yYudAvov Katackev®mv. To K0oTog petmdnke onuavtikd, dievpivovtag £Tot T YPNoN TOL GE
AVTIKEIPEV KaOMUEPIVIG YPNONGS, OGS Koounpata, Tédua, mapabupa, Adumeg kot KaOpEpTes.
[MopdAinia, n texvikn Tov Tupnva e€apavifetor egattiog TV d1EVKOAIVGE®V TTOL ElYE TO

(QLONTO YVOAL OTNV TOPAYOYY].
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Apketn €ueaor Olvetol OTOV amOYPOUOTIGHO TOV YVLOAOL, KAOMG uHéEYPL TOTE
KLPLOPYOVGOV Ol ATOYPDOGELS TOV TPAGTVOL Kot TOL UTAE. [ T dnpuovpyia dypmpov yooailov
amotToHVTOV 1 YPNON AETTAG AULOL YWPIG G610MPOo Kol 1 TPOGOHNKN Hoyyoviov Kot ovTIHoviov

TOV AELTOVPYOVCAV MG ATOYPDOUATICTEC.

Kot v mepiodo 2% kot 3°° at. p.X. mopatnpovvtal Siipopol TEPAUATIGUOL 6TV
KOTOOKELT VTGOV okev®V. A&toonueimta etvotl Ta yodAtva okedn Tov amotelobvtay and 600
YOaAMva Gypmpo KOmeAla, HeTaED TV omoimv tomobetobvtav éva euAlo ypvcov (Ew. 7). H
CLYKEKPLUEVN TEXVIKN YVOPIlel peyddn avantuén kuping katd t Bulavtivi mepiodo, amd tov
4° o1 p.X. kot petd. Ot o YopaKTNPIoTIKEG KATAOKELES e EvOETO OUALO ¥pLGOL gival Ta
yudAwvo okevm pe Bpnokevtikd copfolra. Tnv idto mepiodo avanTHCCETAL KO 1 TOPAY®YN
KOVIKOV KUTEAMA®V oL Ypnoipevay o¢ kavimia (Ew. 9) kabmg kot ta tepionua Prepo (Ei.

8) mov koo oV TG PulavTivég ekkAnGcies.

Eicovo. T: Ayyeio ue évleto pillo ypvoov

Amo 10 15° ot p.X. ko petd, elval eavepés ol emppois mov d€xOInke 0 KOGHOG NG
voroteyviag and ) Bevetia. To Bevetoidviko yvol kuplapyel 0yt poévo oty Itorio, aAld oe
oA v Evponn, ennpedlovtog onUavTiKd TIC TACELS TOV EMKPATOVGAV KOl GTOV EAANVIKO

YOPO EKEIVN TNV ETOYN.
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Onwg avapépOnke mapomdvo, ) yerrviaon EALGdag kot Itariag, cuvéPare kabopioTikd
TNV AVTOAAOYT TOV TOATICUIKAOV TOVG 6TOlXEIMV. AKOpa Kot LETA T ANEN TG Evetokpartiag,
0l OY£0EIS HETOED TOV OVO YWPAOV CLVEYICHV Vo €lvol KOAEG KOl VO OAANAOETIOPOVV,
LETOQEPOVTOS O)L LOVO TPOKTIKG oryafd TG Ko ueptvotTTog oAAG KOPImE TVELLOTIKA oryodd
Kol onueio ava@opds Tng KOVATOLPOS TOLg. XApn o€ oV T oYEoN UTOPOVUE Kol
amoAapPavovue GNUEPE TNV KANPOVOULWE 7OV Hog Aenoav 1Kavotator avOpwmol Tov

napelBOvToc péca amd Tov KOGHO TOV YLOALOV Kol THG LACKOC.
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Eicovo 9: Kovtilio folavtivov exkinoiav
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Masks and glass art crafts: From Ancient Greece to the present day

Masks and glass art crafts are undoubtedly a special feature of Italian culture and
specifically of the Venetian tradition. With their elegant designs and the plethora of colors and
materials used for their construction and decoration, they have managed to be known all over
the world. Every year, more and more tourists visit Venice to admire these beautiful creations

up close.

Like any nation, the Italians transmitted elements of their culture to places where they
colonized. One of them were the islands of Western Greece (lonian Islands), where they
dominated from the middle of the 14" to the end of the 18" century and consequently

bequeathed much of the tradition they have in masks and glasswork.

However, Greece has its own history in mask constructions, which has its roots in

antiquity and reaches even today.

Starting from about the 16™ century BC, masks are found in the tombs of eminent
persons of ancient Greece. In Mycenae, funeral masks have been found in tombs of the royal
dead, which are made of gold and have holes in the area of the ears that facilitated their
placement on the face of the deceased with the use of yarn. The most famous mask from that
period is that of "Agamemnon™ (Fig. 1), which was discovered in a royal tomb and dates back
to 1550-1500 BC. Funeral masks were also discovered in Macedonia, from the period of the
6" century BC and afterwards. The material of manufacture is again gold, in order to highlight

the importance of the persons who accompanied it.
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Figure 1: Agamemnon Mask, Mycenae, 16" century BC

In addition to the funeral ones, the masks were often of an abominable nature, with the
aim of protecting either a body or a city and repelling enemies and interlopers. They were
placed at the entrances of houses or workshops, so as to create in visitors the feelings of respect
and fear (Fig. 2). Abominable masks were also used on city walls, temple facades and coins.
However, they were not necessarily ugly, as they could magnetize the enemy with their beauty,

thus leading him to his disorientation.

Figure 2: Apotropaic mask of Medusa on a bust of the goddess Athena
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Of course, the use of the mask in religious ceremonies of ancient Greece, such as
Dionysia, could not be missing. These celebrations were held in honor of Dionysus, god of
wine and entertainment, with his followers wearing animal skins and smearing their faces with
the dregs of wine so that they would not be recognized. The anonymity they ensured through

their disguises allowed them to get drunk and make obscene gestures and teasing of passershy.

In Dionysia, the mask makes its first appearance in a theatrical performance. Its
construction was done by the potter, on the actor's face, which he initially smeared with oil.
Then, he placed on it a cotton cloth dipped in flour glue and next followed the coating with
plaster. As it is understood, the formation of the mask was carried out based on the dimensions
of an actor's face. But the final form of the mask was completed with its coloring. Thus, each
actor, by wearing his mask, could play a different character, depending on the needs of the

show.

There are several differences in the masks of comedy and those of tragedy and satirical
drama (Fig. 3). Specifically, in comedy the masks had an exaggeration and their characteristics
were distorted, so as to provoke the laughter of the viewers. They had quite a wide mouth and
pronounced eyebrows, while they might also had a beak or a cockscomb in order to resemble
animals. On the contrary, the masks of ancient tragedy and satirical drama had a serious and
imposing appearance, with men's being dark in color and women's light-colored. Special
attention was paid to features such as the nose, wrinkles, eyebrows and headdress. In the
satirical drama, the dance of the Satires wore masks with pronounced features, pointed beard

and goat ears.

Unfortunately, theatrical masks are not preserved nowadays, due to their perishable
construction materials. The information we have about them is drawn from representations in

vases and decorative elements of clay, marble and metal.
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Figure 3: Masks of ancient tragedy (left) and comedy (right)

From the Dionysian festivals of ancient Greece, several elements have been preserved
that shaped today's carnival of modern Greece. Typical is the case of the carnival in a city in
northern Greece, Naoussa, where the custom with Boules and Janissaries is revived every year
(Fig. 4). Those who take part in the festivities are dressed in traditional costumes and jewelry
that are inherited from generation to generation. Special attention is paid to the mask, which is
made of clay and is lined internally with fabric, so as not to warm the face of those who wear
them. In the lonian Islands and Western Greece, the local carnival draws many elements from
that of Venice, with great emphasis on masks. For example, in Zakynthos, the customs of the
Venetian wedding and the funeral of the mask are revived, with the latter being a

representation-parody of a funeral, where the deceased person is the king Carnival.
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Figure 4: Photo from the Carnival of Naoussa

As for the glass art crafts, the Greek area once again demonstrates a long history with
a wide range of creations. In ancient times, glass was a rare and valuable material and many
believed that it had magical properties. For its production are mainly used sand, potassium,
sodium and calcium oxides, while particularly high temperatures are also required (about

1300 °C).

The first glass structures in Ancient Greece are dated from the 16™ to the 11 century
BC and include amphorae, sommeliers and small statuettes (Fig. 5,6), for the production of
which the core technique was applied. During the first stage of process, the glassmaker used a
metal rod and on its edge he formed a core of clay or other refractory material. Then, the core
was immersed in molten glass so that its entire surface was covered and after that followed the
rotation of the rod, during which spiral strips of glass of another color were placed on the
surface of the vessel. The desired shape was given to the spirals with a sharp tool and then the
vase was rotated on a flat surface to stabilize its form. In the end, there was the addition of the
handles, which were made separately. Most of the above vessels have been preserved in

excellent condition, which is due to their placement in tombs, as personal items of the dead.
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Figure 5: Amphora of glass, 5 century BC

From the 12™ to the 9" century BC, there is a decline in the production of glass, as the
complexity of its processing at that time made it a luxury item, which is why the production
was done in small quantities. This picture seems to change gradually from the 8" century BC
and afterwards, when the technique of casting in an open mold appears, in which the molten
glass is channeled into a mold and with cooling process takes its shape. This method was
mainly used for the construction of hemispherical cups of light green color and continued until
the 5™ and 4" centuries BC, with the production of almost colorless glass. At the same time,
the core technique flourished in that period, with the creation of representative objects, such as
round alabasters, whose bases were made of glass or gold. The most famous centers for the

production of glass objects were located in Rhodes and Cyprus.
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Figure 6: Glass amphora, 2" century BC

However, the great revolution in the glass production is observed during the 1% century
BC with the invention of the blowing technique. This method is based on the air supply inside
the mass of a liquid glass. In particular, the glassmaker would immerse the edge of a metal tube
in molten glass and then blow into the tube, thus giving a spherical shape to the malleable
material. This was followed by the rotation of the tube on a flat surface with simultaneous
pressure of the glass, in order to form the shape of the vessel. By applying a second metal rod
to the base, the vessel was removed from the pipe and heated again to perfect the rim and add

the handles.

The innovation brought by blown glass increased the mass production of glass
structures rapidly. Costs decreased significantly, thus expanding its use in everyday objects,
such as jewelry, glazing, windows, lamps and mirrors. At the same time, the core technique

disappears due to the easiness that blown glass had in production.
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Particular emphasis is placed on the discoloration of the glass, as until then, the shades
of green and blue dominated. In order to create colorless glass, it was required to use fine sand

without iron and to add manganese and antimony that acted as discolorers.

During the period of the 2" and 3" centuries AD, various experiments are observed in
the manufacture of cast utensils. Noteworthy are the glass utensils that consisted of two glass
colorless cups, among which was placed a sheet of gold (Fig. 7). This technique has undergone
great development mainly during the Byzantine period, from the 4™ century AD and onwards.
The most characteristic constructions with a gold leaf insert are glassware with religious
symbols. During the same period was developed the production of conical cups that served as
candle-lamps (Fig. 9) as well as the famous vitraux (Fig. 8) that decorate the Byzantine

churches.

Figure 7: Vase with gold leaf insert

From the 15" century AD onwards, the influences that the world of glass art received
from Venice is evident. Venetian glass dominates not only in Italy, but throughout Europe,

significantly affecting the trends that prevailed in the Greek area at that time.
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As mentioned above, the proximity of Greece and Italy contributed significantly to the
exchange of their cultural elements. Even after the end of the Venetian occupation, the relations
between the two countries continued to be good and to have an impact on each other,
transferring not only practical goods of everyday life but mainly spiritual goods and reference
points of their culture. Thanks to this relationship we can enjoy today the legacy left to us by

remarkable people of the past through the world of glass and mask.
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Figure 8: Byzantine vitraux

Figure 9: Cantle-lamps of Byzantine churches
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